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omitted as by what is included: the spaces between the 
notes carry as much weight as the notes themselves, 
and silence is not an absence but an active participant in 
the musical discourse. There are two rather contrasting 
compositions that Westbrook favors in combination: 
Ram Ramirez’ “Lover Man” and the Billy Strayhorn 
gem “Blood Count”. These two compositions, in 
their traditional interpretation, are driven by rhythm 
and melody; the pianist chooses to bring them to life 
through the recognition of themes that emerge, resolve 
and re-emerge in different contexts.

Duke Ellington’s compositions are not forgotten 
in these recitals as three of his pieces are explored: 
“Mood Indigo”, “I Got It Bad (and That Ain’t Good)” 
and “Sophisticated Lady”. One of the defining 
characteristics of this multi-sided set is Westbrook’s 
acute sensitivity to sound itself, exemplified by these 
numbers. Each note is placed with precision, and every 
dynamic shift is carefully judged. The underlying 
melodies are still there to be heard, but it requires an 
exercise in deep listening. Homage is paid to popular 
music with the inclusion of a couple of Lennon/
McCartney favorites: “Because” and “She Loves You”. 
Despite its esoteric nature, the pianist’s impression of 
these songs is warm and human, as his approach is 
both expressive and personal, with each piece feeling 
like an intimate conversation.

In this release, Mike Westbrook presents something 
that is distinctly his own. It serves as a testament to 
the lasting power of improvisation and the boundless 
possibilities of the piano in the hands of an artist who 
dares to think outside the box.

For more info visit westbrookjazz.co.uk

You Don’t Know Jack!
Brian Charette (Cellar Music)

by Scott Yanow

Just over 30 years ago, Brian Charette was a young 
up-and-coming, if struggling, jazz pianist. One day he 
had the opportunity to work as an organist: he winged 
it so successfully that he was well on his way. He 
soon purchased his first Hammond B3, an instrument 
formerly owned by Jack McDuff, who happened to be 
his favorite organist, and three decades later, Charette 
here pays tribute to McDuff on You Don’t Know Jack!

Charette’s quartet comprises the head of the Cellar 
Music label (and an accomplished player in his own 
right), Cory Weeds (tenor), as well as Dave Sikula 
(guitar) and John Lee (drums). Together they perform 
two McDuff pieces, five Charette originals and one by 
Weeds. The instrumentation is standard for an organ 
quartet, and while sometimes the musicians audibly 
move the music forward a bit, much of the playing fits 
well into the classic ’60s group style. Weeds’ playing 
often times hints at Dexter Gordon, although he has 
his own sound; Sikula’s playing is in the tradition of 
guitarists Kenny Burrell and Thornel Schwartz among 
others; and Lee noticeably keeps the music swinging.

While there are guitar and tenor saxophone 
solos on each piece, Charette, who displays his own 
musical personality even when paying homage to his 
predecessor, is the lead voice and main reason for this 
set’s success, beginning with his melodic and fairly 
peaceful “Early America”. Following are McDuff’s 
cooking blues “The Jolly Black Giant” and the title cut, 
which is also a swinging blues. McDuff’s “6:30 In the 

Morning” is a relaxed tune with light samba rhythms 
and laid-back solos that fit the piece’s title and mood. 
“Microcosmic Orbit” is a jazz waltz with original chord 
changes. Weeds’ “Have You Met Joan” (a relative of 
“Have You Met Miss Jones”) has solos from all four 
players, including a brief statement from Lee. “Why’d 
You Have to Go and Lie to Me Boy” is a minor blues 
that features some heated double-time runs from 
the leader. The set’s most memorable melody is on 
the closer, “I Like a Big Schnazolle”, which utilizes 
rhythm changes and swings listeners to the end of this 
consistently enjoyable set.

For more info visit cellarlive.com. Charette is at The Django 
Mar. 26. See Calendar.

The Wicked Crew
Perceptions Trio (Charley Rose, Silvan Joray,  

Paulo Almeida) (Fuga/Big Wax)
by Thomas Conrad

The Wicked Crew is the debut recording of the 
Perceptions Trio, a project with Frenchman Charley 
Rose (tenor), Swiss-born/New York-based Silvan 
Joray (guitar) and Paolo Almeida (drums). The trio’s 
name certainly fits: the listener’s perceptions of this 
band keep shifting with a fluid identity owing to the 
ways in which Rose and Joray employ their electronic 
effects. Pedals and black boxes and laptops are now 
common in jazz, but these two use technology with 
uncommon creativity and musicality. A saxophone 
might suddenly become a saxophone choir. Guitar 
notes might echo across a vast landscape. In the 
distance there might be a murmuring orchestra. Rose’s 
effect pedals might add missing instruments, such as a 
bass, or imply missing chords. Often, you are not sure 
where sounds originate, but you don’t care because 
the sonic environment in which you find yourself is 
so alluring.

There are three tunes by Rose, three by Joray, 
two by Almeida and two group improvisations. 
Joray’s pieces are mostly quiet and always lyrically 
addictive. He finds undiscovered elemental melodies 
as in “Ubarto”; he and Rose dwell on its theme for six 
minutes, taking it through myriad subtle guitar and 
saxophone variations and softly keening electronic 
permutations. The recurring four-note motif becomes 
an incantation that gathers power with each pass. 
Almeida’s “Lit Candles” is also a simple melody 
that is repeated into a ritual. The tenor saxophonist’s 
ideas contain more active energy, as heard on “Radio 
Goose Bumps”. But every selection (including the 
improvisations) reinforce one another in creating an 
immersive, ambient atmosphere, deep in dark shadows 
and unresolved mysteries. Each track is a scene that 
contributes to the cinematic, episodic event that is The 
Wicked Crew.

When this music is over and you think back on it, 
you don’t remember individual voices, even though 
each of these three players is a compelling soloist, 
including Almeida, whose drum meditations (as on 
“Sombra”) are some of the album’s most haunting 
moments. And that forgetfulness is largely because The 
Wicked Crew provides an evolving set of perceptions 
that accumulate into a unified domain of feeling.

For more info visit silvanjoray.com. Silvan Joray is at 
Ornithology Mar. 19 (with Hillai Govreen). See Calendar.

Brötzmann: In My Focus
Žiga Koritnik (PEGA)

by Francesco Martinelli
Slovenian photographer Žiga Koritnik was 
already interested in music as sound and as 
image when in 1994 he went to take photos at 
the Austrian jazz festival Konfrontationen in 
Nickelsdorf. During the set of the Die Like A 
Dog quartet, he had a revelation: an affinity for 
the weird, atonal music played at the festival—
different than what he usually listened to. And 
since that evening he’s been documenting the 
scene of European improvised music, traveling to 
festivals all over the continent—with saxophonist 
Peter Brötzmann remaining his major interest. In 
this sturdy, well-produced volume, Brötzmann: 
In My Focus, Koritnik collected around 100 of his 
black and white images of this towering figure 
of European free improvisation. For over five 
decades his music has been hugely influential in 
inspiring musicians such as Swedish saxophonist 
Mats Gustafsson, who is one of the narrative 
contributors to the book. Others include: John 
Corbett, Bill Laswell, Heather Leigh, Paal Nilssen-
Love and Paul Lovens; there are also poems by Joe 
McPhee and Steve Dalachinsky. Brötzmann, who 
was also a visual artist, designing many record 
sleeves and concert posters, loved photography, 
and contributed to this volume before his death 
in June 2023 at age 82 (he would have been 84 this 
month).

Images of other musicians appear with 
Brötzmann, including Caspar Brötzmann (son), 
Jeb Bishop, Fred Lonberg-Holm, Johannes Bauer, 
Ken Vandermark, Hamid Drake, Steve Swell, 
William Parker and Zlatko Kaučič, depicting 
them in performance as well as backstage, on 
the road and handling the physical aspects of 
their sound-generating tools. Among the most 
striking images, there’s one from the 2016 
festival in Sant’Anna Arresi, Sardinia, with the 
saxophonist checking his telephone alone by the 
stage after a tense evening, and another from 
Berlin in 2019 where he’s not with a musician 
but with the legendary FMP producer Jost 
Gebers, a longtime friend of many adventures, 
who passed away just a few months after the 
saxophonist.

Further planned photo sessions to shoot 
Brötzmann at home in Wuppertal, Germany 
could not materialize due to the declining health 
of the musician: the book in a way thus remains 
unfinished and incomplete, an improvised 
chronicle with a raw, dramatic ending, which 
is poetically appropriate to the man and his 
unforgettable music. One minor critique of an 
otherwise rich and extraordinary volume concerns 
the landscape format photos, which are printed on 
two facing pages: the size is large but they are split 
in a way that makes it difficult to fully appreciate 
them.

For more info visit zigakoritnikphotography.com
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