cuts through Burnett’s cymbals, which take up a good
deal of sonic space. A yell of approval is heard as the
pianist finishes, and it’s surprising it took that long to
get a vocal reaction from the crowd. In “Miss Who”,
the rhythm section inspires Pepper to tell everything
he knows, and he still has stories left when he finally
steps aside.

If the fidelity of the recording leaves something
to be desired (the piano often sounds like it’s in the
next room, and Dumas’ bass is felt moreso than heard),
the rawness helps to capture the ambience of the New
Morning, the club where the performance took place.
For proof, the drama in Pepper’s reading of Gordon
Jenkins’” downer “Goodbye” is on full display.

An Afternoon in Norway might have a leg up in
packaging since, in true Elemental Music form, it
includes a vintage interview with Pepper himself, and
current talks with Laurie, surviving band members
Dumas and Burnett, and two alto saxophonists that
might not come to mind when discussing Pepper: John
Zorn and Rudresh Mahanthappa. Nevertheless, the
only thing really missing from Geneva 1980 is more of
Pepper’s chilled out stage patter. But the music more
than makes up for it.

For more info visit elemental-music.com and
omnivorerecordings.com

Gadabout Season
Brandee Younger (Impulse!)

Brandee Younger has shown herself to be the rare
talent who crosses from jazz into classical, R&B
and hip-hop realms without sounding desperate or
strained. Even more impressive is that she excels at this
versatility on the harp, in the tradition of Alice Coltrane
and Dorothy Ashby (both of whom she’s covered and
féted). Harpists are still somewhat rare jazz players
nowadays, but Younger is likely the most well-known
of harpists outside of the classical world.

Her eighth album, Gadabout Season, was recorded
at bassist-producer Rashaan Carter's NYC home
studio, mostly as a trio with Carter and drummer Allan
Mednard, plus some impressive guests. “Reckoning”
begins with a gentle, swaying vibe as Younger creates
flights of fancy over Mednard’s percussive washes.
“End Means” has British go-getter Shabaka Hutchings
(flute), gently maneuvering around Younger’s delicate
plucking, mirrored by Carter’s own buoyant playing.
For an all-star, low-key, funky summit, the title track
has Shabaka (clarinet), Joel Ross (vibes) and Makaya
McCraven (drums), as the ensemble playfully bounces
around a lovely theme that occasionally breaks into a
wistful atmosphere. “Breaking Point” has the trio in a
deeper, high-speed funk mode with Carter providing
the rhythm as much as Mednard, while Younger shows
off her dexterity with blaring strums.

For the brief, gorgeous “Reflection Eternal”, the
trio is much more contemplative, though Younger
occasionally gets into intense bits of playing. “New
Pinnacle” has a shimmering intro, leading to a sweet
melody that she rides on, with some glistening
background tones added by pianist Courtney Bryan.
On “Surrender”, Bryan returns more prominently,
echoing the leader’s inquisitive tones, with the pianist
later soloing in a pretty, reflective manner somewhat
reminiscent of '50s West Coast cool jazz. “BBL” has

Ele Howell replacing Mednard and providing some
bubbly, cracking bits of drumming behind Younger,
whose sound echoes the serene resonance of a Japanese
koto. On the soulful ballad “Unswept Corners”, pop/
R&B singer Niia creates a choir of mostly wordless
voices that hover around the harpist’s lithe playing
and subtly shuffling rhythms. On “Discernment”, Josh
Johnson’s melancholy saxophone playing contrasts with
Younger’s harder-edge performance over a percolating
rhythm section as she breaks into guitar-like staccato
rhythms and doomy reverb.

In all, this might be Brandee Younger’s most varied
set and impressive display of her virtuosity.

For more info visit impulserecords.com. The album release
concert is at Blue Note Jun. 9 (part of Blue Note Jazz
Festival). See Calendar.
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Bluer Than Blue: Celebrating Lil Hardin Armstrong
Caili O’Doherty (Outside In Music)

In a fortunate coincidence of time and place, pianist
Caili O’Doherty and tenor saxophonist Nicole Glover
grew up as neighbors in Portland, OR, and played
together in both middle and high school. Here they
are reunited on O’Doherty’s historically-minded
album release, which serves as a tribute to pianist Lil
Hardin Armstrong. Author Alice Randall’s recent My
Black Country: A Journey Through Country Music’s Black
Past, Present, and Future makes the dubious case for
cornetist King Oliver veteran Hardin (married to Louis
Armstrong from 1924-38) as a pioneer in not only jazz
but country music, based alone on the recording, “Blue
Yodel Number 9” (with Louis and Jimmie Rodgers).
Hardin should also be remembered for her other
quintessential recordings and for writing such classics
as “Struttin” With Some Barbecue”, “Two Deuces”,
“Just for a Thrill” and “Bad Boy”.

All of the songs on this new release by O'Doherty
are Hardin’s, and they’re interpreted in a refreshing
range of styles. Since Hardin wrote words and music,
it makes sense to feature vocalists. After all, her tunes
worked for one of the greatest and most influential
singers ever. “Two Deuces” is a duet featuring Tahira
Clayton and Michael Mayo, and the sound is modern,
recalling vocalese group Lambert, Hendricks and Ross.
O’Doherty and Glover both solo effectively, with a bop
direction. The saxophonist’s workout is in the exciting,
muscular style she seems to favor; it sounds nothing
like the original 1929 recording with Earl Hines and
Louis, but so what? “Struttin” With Some Barbecue” is
more period, with stride overtones and a bouncy trio
format of Israeli Tamir Shmerling (bass) and Houston
native Cory Cox (drums). “Riffin’ the Blues”, with the
vocalists in wordless mode, has a soul jazz vibe. The
leader is way up on this one, as is the range-scraping
Glover; Mayo shadowing the saxophonist’s horn lines
is a coda highlight. “Let’'s Get Happy Together” is a
jazz ballad sung very poignantly by Clayton (despite
some vibrato issues at the end). Glover contributes
ravishing sheets of sound and the leader provides more
restrained shimmering as the tune gradually builds
intensity. Clayton also takes the lead on “Bluer Than
Blue”, “Happy Today, Sad Tomorrow” and Hardin’s
best-known standard, “Just for a Thrill”. Both vocalists
enliven the bluesy, scat-heavy and film noirish “Clip
Joint”.

Purists might expect this tribute to be a note-perfect
period piece out of The Cotton Club, but O'Doherty
instead chose to demonstrate that these songs are
durable, timeless vehicles for all kinds of exuberant
jazz.

For more info visit outsideinmusic.com. The album release
concert is at Smalls Jun. 12. See Calendar.

Jason Adasiewicz
Roscoe Village

the music of roscoe mitchell

Roscoe Village: The Music of Roscoe Mitchell
Jason Adasiewicz (Corbett vs. Dempsey)

This month, the Vision Festival (Jun. 2-7) will open
with a Lifetime Achievement Award night honoring
sound pilgrim, saxophonist-composer Roscoe Mitchell,
who soon turns 85. That evening will include Metropolis,
a stunning new work of Mitchell’s for jazz quartet and
baroque ensemble. Meanwhile, on its opening night, the
MATA Festival (Jun. 11-14) will present the venerable
FLUX Quartet playing his 9/9/99 With CARDS. Both
pieces will be receiving their New York premieres.
Mitchell won’t be playing in either—the focus is on
Mitchell the composer.

Mitchell the composer is also the focus of
vibraphonist Jason Adasiewicz’ Roscoe Village: The Music
of Roscoe Mitchell. The bulk of the album’s ten cuts come
from records Mitchell released with the Art Ensemble
of Chicago from the '60s to the '80s, in addition to an
unrecorded composition (“The Cartoon March” from
the band’s '60s Parisian residency). Two more are from
precursor outfit the Roscoe Mitchell Art Ensemble: the
title track from 1968’s Congliptious and a lovely take on
the 1967 piece “Old”. “Walking in the Moonlight” is a
lilting ballad written by his father (heard on the 1984
album The Third Decade) and there’s a fairly faithful
arrangement of the 1954 Otis Blackwell song “Daddy
Rolling Stone”, a Mitchell favorite.

The album opener to this solo vibraphone Mitchell
tribute is a seven-minute take on a 75-second track from
1969: “The Waltz”, from the heralded Art Ensemble
release A Jackson in Your House (though inexplicably left
off some reissues); it doesn’t follow the strict three-count
of the original but moves around the melody with the
grace of a dancer. That release’s beloved title cut (written
about Mitchell’s cat) leaves the song’s strut behind,
crafting a slow melancholy with simultaneous bow and
mallet. The vibraphonist combines the Spanish-tinged
1969 track “Toro” with “Jo Jar”, a 1981 Sound Ensemble
piece dedicated to Art Ensemble bandmate, reedist-
percussionist Joseph Jarman: the strong theme of the
first is laid out and reassembled over a steady pulse, the
second slowed to follow suit. “Carefree”, from 1975’s
Full Force, is likewise slowed to a contemplative repose.
“The Key” (just over a minute on 1973’s Fanfare for the
Warriors) closes the album, excised from its theatricality
into a gentle swing.

Adasiewicz recorded this album at home in three
days after a five-year professional hiatus. Replicating
the high-level group consciousness of Mitchell’s
ensembles would be impossible on a solo instrument,
but that wasn’t the aim. With ringing vibes, Adasiewicz
finds new music within Mitchell’s rich, old structures.

For more info wisit corbettvsdempsey.com/records.
“Celebrating Roscoe Mitchell - Lifetime of Achievement”
featuring Roscoe Mitchell is at Roulette Jun. 2 (part of
Vision Festival). See Calendar.
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