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Corner of My Dreams
Kelly Green (Green Soul Studios-La Reserve)

by Anna Steegmann

Kelly Green’s fifth album should come with a warning 
that it might move listeners to tears. A tribute to her late 
mother, “a light too bright to last,” who took her own life 
in 2021, Corner of My Dreams powerfully captures Green’s 
journey, from devastating loss to gratitude and renewed 
hope.

All eight songs were composed by the leader, five 
of which feature her on piano and lead vocals, with 
husband Luca Soul Rosenfeld (bass) and Evan Hyde 
(drums). Several tracks include Ludovica Burtone and 
Tomoko Akaboshi (violin), Kayla Williams (viola) 
and Gaby Figueroa (cello), alongside other featured 
guests, including Andromeda Turre (the fellow singer 
contributing percussion only) and vocalists Michael 
Mayo, Jimmy Kraft, Tahira Clayton and Emily Braden. 
The result is a lush, emotionally potent, melodic album 
that confidently blends jazz harmonies with classical 
influences. Green displays a remarkable, expressive 
range at times reminiscent of Blossom Dearie. Her lines 
ebb and flow, allowing her to sound both vulnerable and 
intimate, as well as spirited and expansive. The music’s 
dreamy atmosphere and heartfelt storytelling captivate, 
drawing listeners into an opulent tapestry of sound.

The opening track, “Let Me In”, features beautiful 
instrumental sections, a sincere interplay between 
piano and voice, and feathery drums that gradually 
become more assertive as Green’s repetitive pleas to be 
let in intensify. “Tea with Kathie” and “Nothing at All 
(Intro)”, unmistakably classical-based, are instrumentals 
that rely solely on the string quartet. Contemplative and 
melancholy, both tracks will pull at your heartstrings. 
The trio’s chemistry is undeniable in the instrumental 
“When It’s Time to Go”, a touching musical exploration 
of dying. The solo piano-and-vocal piece “Blue and 
Green” is both deeply introspective and emotionally 
moving. Anyone who has lost a loved one will be deeply 
transfixed by “Nothing at All”. The lyrics and string 
arrangements convey grief, despair and a longing to talk 
to the deceased, even if it is about…nothing at all.

For more info visit lareserverecords.com. The album release 
concert is at Zinc Bar Sep. 16. Green is also at The Flatiron 
Room NoMad Fridays. See Calendar.

Parallels
Joe Sanders (Whirlwind)

by JR Simon

With Parallels, bassist and composer Joe Sanders offers 
a rewarding journey of contrast and cohesion. The album 
is split in two: starting with live recordings from the Jazz 
en Tête festival and finishing with home-produced studio 
tracks. Ever present is a deeply personal, expansive vision 
of jazz that draws equally from tradition and innovation.

The first half of the album (four of its ten tracks) 
was recorded live—with Seamus Blake (tenor), Logan 
Richardson (alto) and Gregory Hutchinson (drums)—and 
unfolds with spacious energy and unforced spontaneity. 
The opener, “dualities”, begins in quiet conversation with 
the tenor and alto saxophonists tracing a gentle melody 
over textural drumming. The piece slowly gains energy, 
driven by insistent tenor and bass lines. “Gran’ma” 
radiates warmth, conjuring familial comfort in both feel 
and groove, while “la vie sur la terre” features Sanders’ 
young son Elioté on melodica, laying down a simple 
melody that the band lifts into a spirited, evolving 
dialogue.

The second half opens with the title track, a solo 
bass interlude, which marks a turning point. From here, 
Sanders moves into the self-produced realm, layering 
rich textures with precision and intimacy. The studio 
pieces are quieter and more reflective than those recorded 
at the festival. “The rise and fall of pipokuhn” is an album 
standout, offering up a lush, layered tapestry of bowed 
and plucked basses, full of resonance and restraint. If 
Pipokuhn were a place, it would be a luxurious Shangri-
La you wouldn’t want to leave. “orangebleu” follows 
with gentle radiance, and the closer, “D.H.”, featuring 
Taylor Eigsti (piano, keyboards), ends the album on a 
soulful, contemplative note.

Sanders plays multiple roles on Parallels: composer, 
bassist, drummer, pianist, producer and father, all of 
which are clearly embraced on his new album. It’s not 
a record of opposites, but of complements: live and 
produced, analog and digital, rooted and reaching. The 
result is an album that feels expansive yet grounded, 
intimate yet open.

For more info visit whirlwindrecordings.com. Sanders is at 
Dizzy’s Club Sep. 24 (with LOJO WATTS). See Calendar.

Get Out of Town
Laura Anglade (Nettwerk)

by Daniel A. Brown

Get Out of Town, the latest from French-American 
vocalist Laura Anglade, is an 11-song page-turner 
through the Great American Songbook. The follow up to 
Anglade’s 2019 debut, I’ve Got Just About Everything and 
2022’s JUNO-nominated Venez Donc Chez Moi, the newly 
released Get Out of Town adds to her own imprint on the 
golden age of classic songs—compositions that have been 
explored by countless jazz musicians over the decades 
as well as some that are not heard so much today. It’s 
a heady interpretive challenge for 21st century jazz fans 
and musicians, yet Anglade and her skilled band—Peter 
Bernstein (guitar), Ben Paterson (piano), Neal Miner and 
Neil Swainson (bass) and Adam Arruda (drums)—add 
credible and tasteful contemporary radiance to these 
torchlight-leaning works.

Opener “April in Paris” blooms to life with a 
gentle, soulful a cappella lead in, the band swinging to 
life at an unhurried, leisurely pace. The 1944 Ellington-
Strayhorn classic (yet seldom-heard) “I Don’t Mind”, 
for Ivie Anderson, offers a bouncy, ebullient rendition, 
including some tasteful, on-point scat vocals by Anglade, 
a velvet-smooth solo by Bernstein and skipping keyboard 
response from Paterson. “You Hit the Spot”, written 
for the 1935 film, Collegiate, by Revel-Gordon, and next 
picked up by Sarah Vaughan in 1954, is played as fast-clip 
bop. Popularized by Dinah Shore’s 1962 slow-burn-style 
recording, the vocalist and her band pick up the pace on 

Way of the Breeze
Motoharu Yoshizawa/Kim Dae Hwan  

(NoBusiness)
by Stuart Broomer

Though relatively little known outside his 
homeland, bassist Motoharu Yoshizawa (1931-
1998), whose 27-year deathaversary is this month, 
is of tremendous significance to Japanese free jazz 
and improvised music. His significance is instantly 
suggested by the names of musicians with whom he 
performed, including stellar Japanese figures such 
as Ikue Mori, Keiji Haino and Toshinori Kondo, 
additionally extending to Steve Lacy, Dave Burrell, 
Derek Bailey, George Lewis and Butch Morris. His 
discography includes several solo bass recordings, 
while two duet outings immediately establish him as 
a significant improviser. One is Oh My, Those Boys! 
(NoBusiness) with the legendary Barre Phillips, a 
program of bass duets recorded in 1994 that includes 
the astonishing “Oh My!”, running to 55 minutes. 
The other is Two Chaps (Chap Chap), a 1996 series of 
saxophone-bass duets with Evan Parker. Similarly, 
Way of the Breeze, from 1993, a previously unreleased 
duo performance with Korean percussion master 
Kim Dae Hwan, was recorded at Café Amores in 
Hofu City, Japan.

There are three long duets on this album (part 
of NoBusiness’ Chap Chap series of releases), each 
incrementally longer than its predecessor. The 
activity of the two musicians is at once intimately 
connected, yet each is also tangential to the activity 
of the other. Yoshizawa plays a five-string upright 
bass with electronic effects added, equally and 
happily executing arco as pizzicato. That fifth string 
effectively extends his register, and his sounds 
range from high-pitched whispers and whistles to 
a remarkably cello-like middle register, to the basso 
profundo roars of a beast, albeit possibly mechanical, 
yet in great pain. If there’s invariably a rhapsodic, 
even dream-like quality to Yoshizawa’s playing, 
even with his sudden shifts, then Kim is often 
insistently rooted in time, sometimes sticking to 
an unwavering rhythmic pattern, tapped out like 
Morse code on a single drum. This will characterizes 
the initial development of “Drifting Breeze”, but as 
it grows more animated, Kim opens up his phrases 
and his kit to rapid and varied inventions, including 
lower-pitched drums, while Yoshizawa’s echoing 
sounds seem both vocal and underwater, the two 
somehow combining to summon spirits, lighting up 
in the metallic burr of cymbals and the hollow cry of 
the bass’ bowed harmonics, and its eventual descent 
to echoing rumbles.

These concentrated explorations, whether 
harsh, delicate or everywhere in between, develop 
through “Flowing On” and “Into the Infinite 
Greene”, a sound garden haunted by its own 
fecundity. By the final track, Kim is employing a 
radical technique in which each hand employs three 
drumsticks, further heightening this music’s rich 
complexity.

For more info visit nobusinessrecords.com
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