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Caity Gyorgy (pronounced “George”) is a young
jazz singer from Canada and multiple JUNO Awards
winner, and if singing was all she did the critics would
still be raving about her clear articulation (even at manic
tempos), scat abilities and relentless swing. But Gyorgy
is also a songwriter of note, with the rare talent of
composing tunes that fit neatly into the Great American
Songbook mold. She works closely with pianist Mark
Limacher, who plays on the singer’s Asking for Trouble,
a lovely duo recording of Frank Loesser songs, and
additionally arranged and conducted the orchestra on
With Strings. Like Gyorgy, he is also a songwriter and
music composer.

On Asking for Trouble, the two showcase their
tight musical connection formed through their long
collaboration. The singer’s choices venture beyond
the hits, beginning with the title song (sung by the
composer himself on an album of rare and unreleased
material, Frank Sings Loesser). In “I Believe in You”
(How to Succeed in Business Without Really Trying),
Gyorgy’s signature seizure of a single word—in this
case “believe” —stretches it out to bravura length.
“Paris Original”, from the same show, is a delightful
find, especially from a clothes horse like Gyorgy. “I
Come a Runnin’” has a fine stride solo from Limacher,
and the singer swings it with a Broadway touch. The
much-covered “If I Were a Bell” (Guys and Dolls) is
taken fast, with engaging scat, and Limacher is right
there ringing the bell with her.

The singer’s With Strings is in a long tradition
for which Billie Holiday’s Lady in Satin is an effective
template. Gyorgy isn’t coming from Holiday’s hard
life, but she’s versatile enough to go from duos to full
orchestration without getting buried in Limacher’s
quite busy arrangements. And the program is all her
own songs. “Pour for the Hour” and “That Doesn’t
Matter” are enhanced by the large band. “You'll Learn”
is a poignant give-it-time ballad with lush South Pacific-
like strings that get a little intrusive at times. In this
case, a more minimalist treatment may have been a
more successful approach. “Train Wrecked Dining Car”
(full of vivid imagery about facing your fears) fares
better, recalling pianist-arranger Pete Rugolo’s work
with June Christy. “If I"d’ve Known” has a long intro,
akin to a Broadway musical overture. The fear is still
there, but it’s fitted with an indelible melody and truth-
telling wisdom that could make it a songbook standard.
“Sight to Behold” belongs on stage somewhere, and a
musical’s book could be written around it. “I've Been
Kicking Myself”, meanwhile, would fit right into a
Doris Day-Rock Hudson flick: Pillow Talk maybe. While
With Strings isn’t really a “jazz” album per se, it’s very
enjoyable nonetheless, and Gyorgy is emerging as a
singer-songwriter double threat.

At a recent concert at Dizzy’s Club in June, Gyorgy
showcased her clear voice, with a firm low range and
echoes of Stacey Kent. Her all-Canadian trio—with
Limacher (who proved live to be a pianist with an
unabashed affection for older styles including Fats
Waller stride), Thomas Hainbuch (bass) and Curtis
Nowosad (drums)—performed a nicely-paced set
enlivened by the leader’s cheerful patter. Her “Hello,
How Are You?” reinforced the vocalist’s considerable
songwriter credentials, as did “Pour for the Hour” (about
serving tea and the breaking up of old friendships) and
“Nothing Today” (with memorable lyrics describing a

dreary day with no mail). She also scatted with Ella-
like abandon, often slamming in and out of lyrics with
a fondness for rapid tempo shifts in her treatment of
standards. Equally impressive on slow ballads, the 1953
Broadway musical Kismet is a Gyorgy favorite, from
which she offered a medley that included “Stranger in
Paradise” and “Baubles, Bangles and Beads”. The latter
is frequently jazzed up, but she somehow managed to
get the former up and moving, too.

For more info visit lareserverecords.com. Gyorgy is at
Hudson Hall (Hudson, NY) Oct. 4 (part of Hudson Jazz
Festival). See 100 Miles Out.

ART BLAKEY AND THE JAZZ MESSENGERS

STRASBOURG 82

Strasbourg 82
Art Blakey & the Jazz Messengers (Gearbox)

At Blakey’sJazz Messengers was the ultimate graduate
school for numerous young musicians over several
decades to develop as composers, arrangers, soloists
and leaders. The drummer-bandleader (whose 106th
birthday and 35-year deathaversary fall on this month)
would appoint a senior member as music director and
push the band to not only interpret the group’s classic
repertoire, but to also write new material to add to the
band’s book. After a few years, if they didn’t leave on
their own, musicians were pushed out and encouraged
to find their own path. The lineup heard on this
previously unissued 1982 concert (available as a 180gr
double-LP, as well as CD and digital album), recorded
in Strasbourg, France, was together from around 1980-
82: Donald Harrison (alto), Billy Pierce (tenor), Terence
Blanchard (trumpet), Johnny O’Neal (piano) and
Charles Fambrough (bass), all of whom would go on to
record as leaders. The set list includes compositions of
both previous and current Jazz Messengers, standards
and arrangements of classic jazz works.

Fambrough’s “Little Man”, the only work penned
by a then-current member of the band heard in this
concert, opens the show by establishing a bluesy vamp
with Blakey’s off-center drumming propelling the sextet.
Famed (though shortly tenured) Messengers alum, tenor
saxophonist Benny Golson’s wistful “ Along Came Betty”
is highlighted by Pierce’s rapid-fire, passionate tenor.
Another former Jazz Messenger, Bobby Watson penned
“Fuller Love” (later retitled “In Case You Missed It”), a
circular, tension-building vehicle showcasing Blanchard,
Pierce, Harrison and O’Neal in turn, all feeding off each
other and leading to an explosive climax. Ron Carter’s
“Eighty One” (originally from Miles Davis” ESP album)
is given a hip Latin vibe, with Fambrough’s bass laying
a solid foundation for Harrison’s fiery alto and Pierce’s
soulful tenor.

Blakey was insistent about properly pacing a set
and the ballad feature of “I Can’t Get Started” gives the
listener (and musicians undoubtedly) a chance to cool
down. Featured is an extended solo by Harrison, with
Blanchard and Pierce both laying out. The drummer
kicks off Donald Brown’s “New York” with a masterful
solo introduction, as the band captures the high
energy and diversity of the metropolis in the former
Jazz Messenger pianist’s lesser known masterpiece.
Another ballad is a solo piano feature for O’Neal,
giving the full band a breather and capturing the work’s
nostalgic mood. It also adds plenty of the pianist’s
trademark flourishes without going overboard. Blakey
then fires up his band again with Golson’s long-time
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Jazz Messengers staple “Blues March”, leading into a
driving, piercing interpretation of Bobby Timmons’
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soulful signature tune “Moanin’”.

For more info visit gearboxrecords.com

Nicolas Payton (Smoke Sessions)

One musician raised on New Orleans-jazz roots,
but who has embraced the Black American Music
(BAM) identity, is Nicholas Payton. The trumpeter-
keyboardist's new album, Triune, celebrates the
culture’s musical gumbo, pairing the veteran with two
equally distinctive musicians—esperanza spalding
(bass, vocals) and Karriem Riggins (drums). Though
this trio configuration is not altogether new (spalding
and Riggins were members of a 2010 Payton quartet),
it took until now for these stars to realign and record.
Triune finds each musician, pulled together by the
strength of their skills, at a high point and creative peak.
Overall, the vibe is breezy, soulful and softly swinging,
while incorporating Payton’s appreciation for what has
come before. And in the same way that spalding began
as a bassist but has since been recognized additionally
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