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[HARLES TVLER/ENSEMBLE
Voyage From Jericho

Voyage From Jericho
Charles Tyler Ensemble
(AK-BA - Frederiksberg)

In the entry for Charles Tyler in Music Hound
Jazz-The Essential Album Guide, a 1,300-plus page
listening resource, a passing reference was made
to two albums on the saxophonist’s own AK-BA
imprint, concluding, “Good luck finding them!”
True. Original copies of Voyage From Jericho (first
released in 1975) command upwards of $500. But
fans of Tyler—who died 34 years ago on June 27,
1992, at the age of 50 (he would have been 85 this
month) —now have a chance to discover this long-
missing chapter of his career.

Tyler first appeared on Albert Ayler’s ESP-Disk’
albums Spirits Rejoice and Bells before releasing his
two albums for the label and heading to Indiana
University to study with David Baker (who played
cello on one of those releases). Voyage From Jericho
came after he returned to New York and gotinvolved
in the city’s loft jazz scene. Probably best known
as an alto saxophonist, here he is also on baritone.
Earl Cross (trumpet) plays throughout, with Ronnie
Boykins (bass) and Steve Reid (drums) holding
down the rhythm section; two tracks additionally
feature Arthur Blythe (alto) joining as a fiery third
horn.

The five originals (one penned by Cross, the rest
by Tyler) draw on a hybrid of Ayler-esque marching
themes, vamps and, like Ornette Coleman’s early
work, harmonic adventures played over a steady
tempo. The latter style features prominently in the
title track, which launches the album. In it, Blythe
solos first, setting a high standard with a sharp mix
of technique and passion, but Tyler’s raspy baritone
work complements his frontline bandmate. The
leader gets a chance to stretch out on alto saxophone
in “Return From the East”, which begins with an
extended rubato melody before shifting into a
heavy groove. Later, Reid takes a brief, liberating
drum solo in “Just For Two”. Tyler’s “Children’s
Music March” gives the young ones a detailed
theme, fueled by his baritone playing, while “Surf
Ravin” —Blythe’s second appearance—indicates
that the New Thing’s sense of exploration continued
to burn bright well into the "70s.

Frederiksberg’s reissue cleans up the sound of
the original raw recording a bit and a 28-page booklet
of notes by Cisco Bradley, with reproductions of
flyers from the era, make for a great package.

For more info visit frederiksbergrecords.bandcamp.com

Live at the Village Vanguard Volumes 1-3
Immanuel Wilkins Quartet (Blue Note)

Alto saxophonist Immanuel Wilkins stands as
one of the rising stars of contemporary jazz. At the
mere age of 28, he offers an exciting opportunity for
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young jazz fans to engage with a peer who can offer
a gateway into the music, and this new release offers
exciting, multi-faceted musical statements that
foretell of the genre’s bright future. His debut live
recording, Live at the Village Vanguard (chronicling
a May 2025 residency) consists of three volumes,
released in succession this year, and the quartet’s
skill level and the quality of the music produced
rightfully justify the largesse of the set.

Wilkins has spent the last several years as a
member of piano legend Kenny Barron’s group,
playing delightfully classic straight-ahead jazz,
as well as dabbling with modern non-jazz musical
forms (including a recent single with popular
Canadian electro-pop group Chromeo). Live at
the Village Vanguard, however, is none of that—it
is deeply spiritual, free, forward-thinking jazz,
befitting a dark, intimate venue like the Vanguard
that obviously owns a hallowed spot in jazz history
but is no relic. Micah Thomas (piano), Ryoma
Takenaga (bass) and Kweku Sumbry (drums) joined
Wilkins, and together they were in lockstep for the
entirety of these sessions. One volume does not differ
much from the other, and indeed, Wilkins treats
them as a single, cohesive work. The set showcases
the four musicians’ improvisational exploration of
meditative, almost spectral, but highly rhythmic
sounds. All selections are Wilkins originals, with
the exception of a stirring cover of Alice Coltrane’s
“Charanam” that is just as devotional as the source
material but swaps out Sanskrit vocals for gospel
melodies.

Despite the intellectual, chamber mood of the
entire set, the free-flowing nature of the music leads
to the Wilkins Quartet exploring diverse themes
within the structure created by its fearless leader.
The first volume opens with “Warriors”, where the
saxophonistisathis mostassertive, exploringascale-
based improvisation while his bandmates provide a
moderately cadenced canvas. Thomas’ dulcet piano
melodies carry Volume 2’s beautiful ballad “Grace
and Mercy” before Wilkins’ saxophone comes in for
the second side of a duet. From Volume 3, “Dolla$”
is straight blues and, by the standards achieved by
the rest of the set, quite catchy.

For more info visit bluenote.com. The album release
concert is at The Pocket Jul. 1-2. See Calendar.

For the Space You Left
Marta Sanchez (Out Of Your Head)

Pianist Marta Sanchez’ first solo album, For the
Space You Left, takes the listener through nine tracks
of prepared piano built around the idea of solitude.
The title and liner notes point toward isolation, but
the project explores the complex nature of loneliness.
Throughout the album Sanchez demonstrates an
impressive range as a solo performer. Commanding
and percussive one moment, weightless and ethereal
the next, her confidence and technical control are
on full display. There’s a strong sense of space and
resonance, and the recording captures reverberation
and decay in striking detail. The pianist’s approach
to preparation is careful and controlled. Rather than
transforming the entire instrument, she leaves the
lower register largely intact while focusing many
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