HURRY RED TELEPHONE

Hurry Red Telephone
Marc Ribot (Pi Recordings)

A dozen years have passed since guitarist Marc Ribot
made his last totally instrumental album, Live at the
Village Vanguard. On that outing, he and a rhythm
section (bassist Henry Grimes and drummer Chad
Taylor) —with feet planted firmly on either end of
the free jazz historical continuum —drew connections
between fire music and pre-WWII standards such as
“Ol'’ Man River” and “I'm Confessin’ (That I Love
You)”. Not long after that recording, the world
changed, and it showed in the albums that Ribot made.
His voice was up front, saying what he needed to say:
a world that should know better was going to hell.

Matters haven’t gotten any better, but Ribot has
stepped back from the microphone anyway, and on
Hurry Red Telephone he’s assembled a new, flexibly-
configured instrumental quartet. Once more, Taylor
is on drums, bringing an encyclopedic command of
swinging, pummeling and loping beats that drive
everyone else like a controlled gale. Matched sets of
bassists and saxophonists fill the other two chairs—
Sebastian Steinberg and Briggan Krauss on three
tunes, Hilliard Greene and either James Brandon
Lewis or Brian Settles on the other three. And for
good measure, David Watson kicks off the opener
with some blood-boiling bagpipes before yielding the
mic to Lewis.

Once more, Ribot uses instrumental music to
connect points that are decades apart, but this time,
it’s personal. Steinberg is a confederate from the "90s,
when they played together in the band Shrek, and a
pair of tunes by Ribot’s mentor, Haitian guitarist and
composer Frantz Casseus, take the music back to the
beginning. But the guitarist’s tone is very much in the
noise-saturated, rock-informed style he’s favored in
the last decade with Ceramic Dog. The combination of
past notions and present sonics works quite well.

On Hurry Red Telephone, while playing in unison
with the horn players, Ribot leads his ensemble
through a set of emotive originals that encompass
winding near-prog, hurtling free jazz and damp-
sleeved, defiant balladry. Casseus’ “Rara” closes the
album on a note of jubilant, pure joy, demonstrating
that in a world that’s increasingly unreal, sometimes
the only thing to do is feel.

For more info visit pirecordings.com. The album release
concert is at Roulette Oct. 19. See Calendar.
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Yokai: Songs of the Japanese Supernatural
Fumi Tomita (OA2)

What an intriguing idea! Like Western mythology,
Japanese art and literature are full of spirits, phantoms

and divine entities (good and bad) occupying at least
a thousand years of history. According to Japanese
animism, spirit-like entities, called yokai, reside in all
things, including natural phenomena and inanimate
objects. In Yokai: Songs of the Japanese Supernatural,
bassist Fumi Tomita draws on this folklore to create
the musical equivalent of anime worlds such as those
created by Studio Ghibli; think Howl’s Moving Castle or
Night in the Valley of the Witches.

Each of the album’s nine original compositions
describes a specific entity, yet the compositions have an
overalllyrical cohesion, and although quite pleasing are
also strangely haunting. There is a wonderful, mystical
synchronicity among the players joining Tomita: Carl
Clements (saxophones, flute), Jason Ennis (guitar) and
Gary Fieldman (drums). The most evocative tracks
are “Kitsune (The Fox)” and “Wakana Hime (Princess
Wakana)”. The former conjures an image of a wily fox
stalking a chicken coop (and ultimately succeeding),
while the swaying rhythmic flow of the latter, with
its harp-like guitar licks and delicate flute, invokes an
ethereal princess gliding through the halls of a castle.
Clements’ flute also beautifully suggests the oceanic
currents of “Amabiko (Sea Lad)”. Elegant drumming
underscores the moods of “Daija (Monster Snake)”
and “Kiyomori”, a vengeful spirit. But if there’s an
expectation of chaos with “Hyakki Yagyo (A Night
Parade of One Hundred Demons)”, this charming
piece counters any such idea.

In 2023 Tomita was dealing with grief and a
spiritual crisis after his father’s death; he began
exploring a book of Japanese woodblock prints his
wife had given him, which depicted many of the
yokai. Indeed, the resulting compositions make the
most sense as a panacea for grief; they are beautiful
and spiritual, invoking the supernatural in the form of
angels and good fairies rather than demons. No matter
the impetus, the result is an album that’s ultimately
uplifting.

Yokai: Songs of the Japanese Supernatural isn’t
Hollywood scary or Japanese frightening (take a
look at some of those woodblock creatures), but it is
folklorically attuned and a delight to be enjoyed.

For more info visit originarts.com/oa2/recordings. The
album release concert is at ShapeShifter Lab Oct. 18 and
Christ Church Cathedral (Hartford, CT) Oct. 17. See
Calendar and 100 Miles Out.

Dedicated to You
Branford Marsalis/Dianne Reeves (Blue Note)

The repertoire of John Coltrane (whose centennial
was marked last month) survives reverence by
remaining usable and alive. Vocalist Dianne Reeves
joins saxophonist Branford Marsalis’ quartet on
Dedicated to You to perform six standards, all of which
were originally recorded on John Coltrane and Johnny
Hartman (Impulse!, 1963), in addition to readings
matched with instrumental versions of several Coltrane
originals. “They Say It's Wonderful” establishes the
shared vocabulary of breath, patience and phrasing.
Recorded by Rob Hunter at Spivey Hall at Clayton
State University, Dedicated to You makes that space
audible.

Sometimes a record makes closing your eyes feel
like the most intelligent response; within the opening
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moments of Marsalis” version of “Central Park West”,
the safest place in the world is inside a saxophone.
Marsalis plays soprano here, in duet with pianist
Joey Calderazzo, revisiting Coltrane’s ballad with
remarkable composure. Calderazzo gives the harmony
room to settle, while Marsalis holds the melodic line
in a warm, centered tone, allowing phrases to arrive,
resonate and recede. Marsalis establishes the romantic
language through the horn; Reeves finds another route
into the same tenderness. On “Autumn Serenade”,
that relationship becomes rhythmic. Reeves adjusts
her placement around the pulse, leaving openings for
Marsalis, who answers with distinct, vocal phrasing.
Voice and saxophone approach, separate and reconnect
without crowding one another.

On “Lush Life”, Reeves holds Strayhorn’s long,
melodic contours with a rounded, luxurious tone
and extraordinary dynamic control; the technique
disappears into the line. “Nancy (With the Laughing
Face)” gives Marsalis the corresponding instrumental
challenge. He preserves the melody while changing its
weight through small inflections, finding expression
inside the tune rather than decorating it beyond
recognition. “Big Nick” says, okay, enough velvet,
folks —here’s the band. Eric Revis (bass) and Justin
Faulkner (drums) establish a pocket with propulsion
while Marsalis and Calderazzo work freely above it;
it’s a blissful ensemble groove architecture. “26-2”
tightens the rhythmic and harmonic demands further.
The quartet moves through the complex changes with
conversational ease. Lines pass between players, the
rhythm section keeps the music buoyant, and the
complexity never announces itself as such.

Marsalis has described Coltrane as being “like
a whale,” a musician who knew the tradition and

* Dave Adewumi— The Flame Beneath The
Silence (Giant Step Arts)

* Chuck Bergeron—Bass & Face (Summit)

* John Clayton—
The Two-o Duo Project (ArtistShare)

* Jeff Colella/Putter Smith —
Between Friends (AJI)

* Kris Davis Trio—
Lost in Geneva (4166 Records)

* Paul Dunmall —
Afraid to Speak (Discus Music)

* Kirk Knuffke, Marilyn Crispell, Thommy
Andersson — Paintbrush (Sunnyside)

* Ben Goldberg Duo—
Dreaming Upon Waking (BAG Productions)

¢ Muriel Grossmann — First Meditations on
John Coltrane (RR Gems)

* Joel Harrison—Live at Big Ears: In A Silent
Way Reimagined (AGS Recordings)

» Kevin Hays —Live at The Stone (AHT)

* Alden Hellmuth — Tether (Leiter)

* Mathis Picard —
The Sound Orchestra (La Reserve)

e Adam Rudolph—
Invisible Threads (Omni Sound)

* Janis Siegel —The Art of Vocalese (Origin)
* Space (Lisa Ullén, Elsa Bergman,
Anna Lund) — London Concert (Fonstret)
* Henry Threadgill, Vijay Iyer,
Dafnis Prieto — Fifteen (Nonesuch)
* Too Noisy Fish—Tolstoy (Inside Jazz)

* Isabella Sherwood —
The Sweetest Sounds (Sabrina)

* Wadada Leo Smith — Constellations and
Hemispheres (Burning Ambulance Music)

R
f
(
0
M
M
f
N
D
t
D
N
t
W
R
t
!
t
A
S
!
S



http://www.nycjazzrecord.com

