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to spot which pieces are written by Faust. She rarely 
embellishes her openings and errs on the side of 
restraint. “Short Child” takes a waltz, pulsing like a 
slow heartbeat, and adds an earnest, rising melody. 
There’s a stoic maturity to it, equal parts mechanical 
and emotional, that is reminiscent of Marches Rewound 
and Rewritten. “Firstborn” also begins with a very 
simple melody, but evokes a dreamier, more mysterious 
atmosphere. What ties the tracks of this album together 
is the understated, oftentimes dark, melodies. It’s a 
cohesive collection with a surface simplicity, but with 
plenty of substantial improvisations and underlying 
complexity, a fine balance—one only wishes there 
were a few more tracks to enjoy.

For more info visit mariafaust.bandcamp.com and  
tiloweber.de. Faust is at Zürcher Gallery Nov. 1 (with 
Kresten Osgood). See Calendar.

The Solastalgia Suite
Kris Davis and the Lutosławski Quartet (Pyroclastic)

by Terrell K. Holmes

Glenn Albrecht, a philosopher and environmentalist, 
coined the term “solastalgia,” which he defines as 
“distress produced by environmental change impacting 
people while they are directly connected to their 
environment.” The acclaimed and constantly-evolving 
pianist-composer Kris Davis explores this concept via a 
Third Stream excursion on The Solastalgia Suite. Joining 
Davis is the Lutosławski Quartet, comprising Roksana 
Kwaśnikowska (first violin), Marcin Markowicz 
(second violin), Artur Rozmysłowicz (viola) and 
Maciej Młodawski (cello).

The opening piece, “Interlude”, announces that this 
is not your standard button-down classical chamber 
quintet. Davis’ stark block chords complement the 
staccato dynamism of the strings. Amidst the aggressive 
pizzicato and Davis’ musings, the music swings. “An 
Invitation to Disappear” is as close as the quintet gets 
to the “canonical” tradition, with its nuanced balance 
of depth and texture. When the cello opens a path for a 
reflective Davis, her single-note voicing is so soft that 
it sounds reticent. The modulated, high-pitched strings 
on the haunting “Towards No Earthly Pole” evoke an 
empty swing in a backyard swaying in the wind. Davis’ 
intermittent single notes on prepared piano sound like 
distant wind chimes, enhancing the desolation.

The pianist’s manic glissandos and trills 
complement the pulsating strings that drive the 
astonishing “The Known End”. The quintet engages 
in call-and-response centered around a spirited eight-
note motif, similar to the five-note blues approach 
in Muddy Waters’ “Mannish Boy”. The strings make 
an abrupt shift into a cacophony that sounds like an 
avian quarrel that crescendoes, then flows into a lovely 
moment of oceanic calmness—think of a meeting 
between Keith Jarrett and John Luther Adams. The 
somber “Ghost Reefs” sounds like the part of the 
shoreline where ocean waves crash. The quintet draws 
on a palette of sonic urgency on the frenetic “Pressure 
and Yield”—the biting dialogue between the shrieking 
arco and strident tremolo would be a challenge 
for any ensemble to match. Davis’ block chords, 
metronomic strings, intermittent pizzicato, the rhythm 
of the prepared piano and the imposing voice of the 
cello, embody the passing of time perfectly on “Life 
on Venus”. Album closer “Degrees of Separation” 

brilliantly encapsulates all of the musicality and 
emotions that have preceded it.

The Solastalgia Suite is a stunning achievement of 
imagination, creativity and execution by Kris Davis 
and the Lutosławski Quartet. Davis has recorded 
numerous excellent albums, and this one belongs right 
at the top.

For more info visit pyroclasticrecords.com. Davis is at Miller 
Theatre Nov. 7 (with Paradoxical Frog). See Calendar.

my live record
My trio (Close Up)

by Jason Gross

Yvonne Rogers is an in-demand, award-winning 
pianist-composer and commissioned artist whose 
debut on record was the dreamy, minimalist solo 
album Seeds (2023). She’s now transitioned to a very 
different place, with a new group featuring Tim Watson 
(guitar) and Jon Starks (drums). My trio’s (note the 
small “t” in the group’s name) brief debut album from 
earlier this year, Oh Horror!, presented a challenging, 
invigorating mash-up of avant jazz, progressive rock, 
fusion, collage and noise. They have followed it up 
with my live record, an eight-song mostly-improvised 
album, recorded last year at (and released by) the small 
artist-driven Lower East Side club Close Up. It’s even 
more of an aural rollercoaster ride, featuring Rogers 
on synthesizers with MIDI patches (pre-set sounds) 
designed by Watson.

“Voice Instrument” starts with the grandeur of 
Rogers’ keyboards, then breaks into a fast-paced, 
rumbling march that keeps shifting slightly in tempo 
and sonic focus, occasionally letting Watson’s guitar 
glide before transforming into glitchy video game 
sonics with a flurry of accompanying drum rolls and 
toy piano sounds. “Give em Heaven” has a calmer, 
elegiac atmosphere at first, soaring on bass-driven 
synth and guitar flourishes, leading to scraping noises 
and crashes, then ending with fluttering effects over 
calming electronics for contrast. “Servo Panic Sack” 
starts with chainsaw buzzes and clanking alongside 
random keyboards. The sampled sounds get louder 
and more chaotic, then mellow before revving up into 
a harried march. “Dust Monster Return to Dust” has 
sputtering rhythms that gain oomph with guitar wails 
and then turn spacy; light, choppy synths and echoey 
guitar dominate before reverting back to wailing, 
sputtering effects.

A thorny barrage of drum crashes, stately synths 
and formal guitar riffing announces “Shuffle”, which 
becomes increasingly abstract then slows into bouncy 
keyboards before dreamily fading off. “Debra” features 
another rhythmic attack alongside Watson’s Santana-
like guitar cries. The carnivalesque, brief “I’m TV” has 
yet another drum attack and more guitar shredding, 
which pulls back and decelerates before drifting away. 
“Divine Bug” ends the album with Rogers’ reflective 
keyboard playing, and plaintive guitar from Watson, 
over Starks’ drum rolls and sound sample blasts: calm 
and chaos tugging at each other.

Free jazz fans who already appreciate note flurries, 
sonic onslaughts and elastic time signatures will find 
this a welcome, adventurous destination.

For more info visit closeup154orchard.bandcamp.com. The 
album release concert is at Close Up Nov. 2. See Calendar.
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