denounce the disintegrating state of the world while
defending the artist’s role.

Ingvarsson’s devotional sincerity is paramount
throughout the eight tracks of his trio’s The Calling,
which in addition to Osgood features Swedish
keyboardist Johan Graden. Except for intermittent
rim shots, clatters and rumbles, the drummer’s
contributions are as hushed as a religious service. This
turn towards the devotional means that many tracks
evolve at such a languid pace that they threaten to
become lugubrious. Some pieces seem all introduction,
never reaching a cogent narrative, yet luckily, this
issue is usually overcome. On both horns, Ingvarsson
blends hollow breaths with repeated snores and
warbling bluster to make solid points. Similarly,
Graden’s focused chording, emphasizing pedal point
stops and responsive comping, gives the music a fluid
linearity. Overall, the standout tracks are looser and
louder. Ingvarsson’s feathery vibrato ascends to a stark
whistling resolution on “Motion”, while “My Prayer”
expresses devotion, affiliating tom-tom drum smacks
and undulating reed slurs with piano exposition.

The profane is emphasized over the pensive on
Osgood’s 50th birthday present to himself —a big-band
celebration featuring four brass, five reeds, four strings,
a synthesizer player and Osgood himself. Particularly
prominent are tubist Jakob Munck’s throaty snorts,
which, coupled with Nils Davidsen’s bass thumps and
the drummer’s beats, turn “Justice for Khashoggi” into
a defiant parade march. Munck’s unexpected brass
wallows join Albert Ayler-esque saxophone shrills and
the trumpeters” mariachi-like projections to overcome
Kuno Kjerbye’s initial shrill, fiddle lines. The melded
result, torqued with Eastern European dance rhythms,
sardonically answers the question posed by “Name the
Country”. The recording also includes some vocalist-

directed tunes with simple English lyrics that alternately
proclaim and probe questions of life and love. But
if there’s a sarcastic tinge it's buried under this turn
towards pop music. Much better is “Much More Like
Us”, where a warbling vocal chorus shares space with
plump drum rumbles and stop-time tenor saxophone
surges from Mads Egetoft or Morten Carlsen, suspended
over a rhythmic groove played by the whole band.

Pensive or profane, these discs demonstrate
Osgood’s flexible skill as accompanist and leader, and
both offer convincingly realized visions.

For more info visit haphazardmusic.bandcamp.com and
ilkmusic.com. Osgood is at Ziircher Gallery Nov. 1 (with
Maria Faust). See Calendar.

MIKE LEDONNE'S
GROOVER QUARTET

Turn It Up!
Mike LeDonne’s Groover Quartet (Cellar Music)

Pianist-organist Mike LeDonne has been making
consistently rewarding recordings since the mid "80s.
The most prominent outlet for his organ playing has
been his Groover Quartet, formed in 1999, with Eric
Alexander (tenor), Peter Bernstein (guitar) and Joe
Farnsworth (drums), a lineup that has now lasted

almost 30 years.

The quartet has recorded nine previous albums for
Savant, beginning with Smokin” Out Loud (2003). Turn
It Up! is a new double-album set of live recordings: the
first half was recorded in 2024 (at The Side Door Jazz
Club in Old Lyme, CT), while the remainder is from
over twenty years ago (in 2004 at Cory Weeds’ now-
shuttered Cellar Jazz Club in Vancouver). The general
approach owes something to Charles Earland: the music
both swings and grooves, straddling the boundary
between hard bop and soul jazz. The repertoire is a mix
of standards, LeDonne originals and Ré&B/soul hits;
the results: both accessible and explorative. The pairing
of live recordings two decades apart shows just how
consistent in sound and style the group has been since
the late "90s; the main difference: Alexander seemingly
takes his improvisations a bit more outside on the earlier
of the two dates. Among the highlights are Ray Bryant’s
“Slow Freight”, LeDonne’s “Mary Lou’s Blues”, a
medium-tempo rendition of Alec Wilder’s “Who Can I
Turn To”, a blazing cover of Gamble and Huff’s “I Love
Music” (with hints of John Coltrane’s “Impressions”)
and an uptempo version of legendary organist Jimmy
Smith’s “You'll See”. Alexander can be heard stretching
out throughout the album, especially on Earth, Wind
& Fire’s “After the Love Has Gone” and Ray Noble’s
“Cherokee” (including an impressive unaccompanied
section).

Each Groover Quartet bandmember proves to be
a highly individual stylist, which has helped place the
group near the top of its field for the last three decades.

The album release concerts are at Jazzcultural Nov. 4 and
The Side Door (Old Lyme, CT) Nov. 13-14. LeDonne is also
at Midnight Blue Nov. 11 and 25, Mezzrow Nov. 20-22 and
Smalls Nov. 23. See Calendar and 100 Miles Out.
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FRANK BASILE

Jeb Patton Piano
David Wong Bass
Dennis Mackrel Drums
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The Big Picture
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Joshua Bruneau Trumpet
Matthew Rotker-Lynn Guitar
Steve Einersonn Piano
Peter Brendler Bass

Mike Camacho Drums

OHIYWY 3NIW + ¥31aN3

Jazzcultural
November 19, 10:30 pm

THE NEW YORK CITY JAZZ RECORD | NOVEMBER 2026 17


http://www.nycjazzrecord.com
https://www.cellarlive.com

