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8
Jakob Bro, Brian Blade, Craig Taborn, Chris Cheek, 

Jesper Zeuthen, Anders Christensen, Larry Grenadier, 
Marcus Gilmore (Loveland Music)

Det Osagda Mumlar i Bäcken
Aldrig i Livet (ILK Music)

by Jeff Cebulski

Danish saxophonist Jesper Zeuthen (who turns 77 
this month) has been a part of the European creative 
music scene since the ’60s and remains active, most 
recently within the cadre of musicians associated with 
guitarist Jakob Bro. Two recent releases, one led by 
Bro and another by a new quartet including Zeuthen, 
demonstrate the width and breadth of the saxophonist’s 
alto palette.

Recorded in 2024 after a weeklong residency by 
Bro’s two-bass/two-drum octet at the Village Vanguard, 
8 (on Bro’s boutique label, Loveland Music) captures the 
musical momentum of those concerts. The group has a 
formidable lineup of American and Danish artists alike: 
Bro (guitar), Zeuthen (alto), Chris Cheek (tenor), Craig 
Taborn (piano), Larry Grenadier and Anders Christensen 
(bass) and Marcus Gilmore and Brian Blade (drums). The 
album pays tribute to the late Paul Motian (Bro played 
with the drummer on various projects of his own as well 
as the drummer’s). The guitarist’s three compositions, 
inspired by the drummer, meld nicely with four Motian 
tunes, which combine dreamy, modal expression with 

angular post-bop excursions. Throughout, Zeuthen 
and Cheek stay closely aligned in emotional and tonal 
intensity over the colloquial, sometimes propulsive 
paired basses and drums, anointed with guitar and piano 
touches. The alto saxophonist’s high-pitched delivery 
adorns Bro’s elegiac “Pearl River”, where he sounds like 
a snake charmer’s pungi. Zeuthen leads Motian’s wistful 
ballad “It Should’ve Happened a Long Time Ago” with 
Paul Desmond-like fluidity. The leader’s reflective 
“Saturday” mirrors Motian’s occasional Latin swirl 
(with Cheek taking the lead on this one).

Months after the above session, Zeuthen recorded 
Det Osagda Mumlar i Bäcken (“the unsaid murmurs in the 
stream”) in what is the debut album of the quartet Aldrig 
i Livet. The ensemble, formed after a 2023 recording 
session with Danish musicians and American drummer 
Ra Kalam Bob Moses, focuses on free improvisation and, 
again, features two percussionists, Thomas Præstegaard 
and Michala Østergaard-Nielsen, both of whom also 
play vibraphone. The group is completed by the effects-
laden guitar of Swedish experimental musician Martin 
Nilsson (not to be confused with two other musical 
Martin Nilssons). The selections are faintly melodic and 
spiritual, with a yearning quality that is enhanced by 
Zeuthen’s poetic delivery and Nilsson’s atmospheric 
touches. The juxtaposed harmonies of Præstegaard’s 
vibraphone and Østergaard-Nielsen’s vibraphonette 
introduce the title cut, leading to Nilsson’s ambient 
display and Zeuthen’s aching expressions of sound. 
The underlying mood continues on “SJÆLE MØDES I 
ET BLIK”, where Zeuthen solos atop Nilsson’s vibrato 
comping. On “BESYNDERLIGE BESYDNINGER”, the 
pairing of the high-register alto and Præstegaard’s 
Moses-like rumbling suggests a paradoxical struggle. 
The intensity rises in “SANDHEDEN ER EN STEN”, as 
both drummers flail and Zeuthen pleads over Nilsson’s 

electronic effects, before the album closes with the lovely 
ballad, “AFSKED”.

For more info visit lovelandcph.bandcamp.com and  
ilkmusic.com

Bird’s Words
Spike Wilner (SteepleChase)

by George Kanzler

Pianist Spike Wilner’s Bird’s Words is a purposely 
anachronistic tribute to Charlie Parker’s bebop, zeroing 
in on Bird’s studio recordings. Those recordings 
were, because of the technology of the day and their 
distribution on 10- or 12-inch platters, limited to under 
six minutes. The longest of the eleven tracks here is 5:42, 
the shortest 2:33. In his notes, Wilner says the “biggest 
challenge” of those Bird recordings “is overlooked. The 
challenge of concise soloing.” That, and the challenge 
and constraints of early bebop language, are what 
Wilner and his bandmates—Dmitry Baevsky (alto), 
Yves Brouqui (guitar), Paul Gill (bass) and Joe Strasser 
(drums)—confronted in making this album.

Eight of the tracks are Parker originals, including 
two 12-bar blues and six contrafacts of American popular 
songs, of which three are “rhythm changes,” based on the 

http://www.nycjazzrecord.com
https://jazzpower.org
https://natreeves.com

